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interview e Renzo Piano

Eivor Meydn Tpitn tov kaboiikdv. O Pévico ITidvo, o 84ypo-
VOG OPYLTEKTOVOG TOL AAAaEE TNV apyLteKTOVIKT TOL 2000 Kot TOV
210v cdva Kot dnpodpynce TomdoT A Y1 T GVYYPOVT 1OTO-
pia Tov avOpdToL, £xEl EMOTPEYEL 0T YEVED L TOAN ToV. Bpi-
oketon ot ['évoPa kot Lov AGEL LLE TN YOPOKTNPLOTIKY Bpoyvi,
HEADIIKT PV TOV — £VOG NPELOS XEILUPPOC, TOV OL AEEELS TOV GE
vrvotifouv. Kordlet ) 0dhooca, pov Aget, Kot vidoet 6Tt cuv-
déetan pe v EALGS o, koBdg oyedidlet yio tn ydpa Log ovTd Tov
Bewpei to onpavTikdTEPo TPOTLEKT GTO YpaPeio TOL: Tpin VOGO-
Kopeio otV TEPLPEPELD TNG YDPAS, 6TO TAic10 TG [Tpmtofov-
Mog yuo v Yyeia tov [pdpatog Ztavpog Nidpyos, pe m erho-
do&ia vo. yivouy ta vocokopeio Tov HEAAOVTOC.

Xyeoralel voosokopeio tomev o€ uéyebog, meprrptyvpiopéva
a6 OEVTPOL, EEOTAMOUEVO LE TIG TAEOV APTIEG TEXVIKEG TNG LOTPL-
KNG EMMOTNUNG, EVEPYELOKA ATOSOTIK(L, TOV £XOVV OG KEVTIPIKN
Wéa TV Tio 6ToV AvBpmo. ‘Evag ovpavicprog kupiopyog kot
pali n andivtn cvvedntonoinon g evOPAVGTOTNTAS TOV TAU-
VI HOlG GUVOEOVTOL LLE TV WLTPIKT| ETTL EAATVIKOD £6G¢povg. [Tot-
NTAS KOt QLLOGOPOG TNG OPYLTEKTOVIKNG, TIYETNG TOV LUGTIKMV TNG
KOTOOKELNG, 0 PEévtoo ITidvo amokaAdTTEL To HUGTIKG TV VEDV
VOGOKOUEI®V KoL TEPLYPAPEL LoVadIKA T dikn Tov EALGSa, pe
0dMy0 To aApLpiKLo TNG.

Ev péoo mog mavonpiog wov £xer ahhacer T Lo kKo Tig Tpo-
TEPALOTNTEG LOG, E6EIS oYedaleTe Tpio vEéa ONUOGLA VOGOKO-
peia. Kamwowor ta yopaxtnpifovv «vocokopgio Tov péAAovtocy.
How givan n priocogia cag, 10 6papd cagyv avtd;

"Exet Stopopembel pia véa avtidnym, pia véa cuveldntomoinon
€ OMOKANPO TOV KOGLLO GYETUKE LLE TN LOPON Kot TN Agttovpyia
TOV VOGOKOUEIDV. ASIOUEIGRATNTO, TOV TEAELTOIO aLdVa EYvaV
FOPOLITPIKNG aptoTeiog, OUmG otV Topeia Exacay T avOpod-
VN TAELPA TOVG. MEPIKEG POPES EVIEADS. AVTO NTOV KATLTTOV [E
amacyorovoe. Etot, 6tav Egxivnoe n IlpotoBoviio yio tv Yyeio
Tov [5pvpatog Zravpog Nidpyos kot pov Jtoay vo oxedidom to
tpio voookoyeia, gina apéowg otov Avdpéa Apakdmovro, I1po-
€0po tov Idpvpartog, v Wéa pov: H EALGSa givar ) ydpa dmov
oTNV apyadTNTO T0 VOGOKOUEID NTaY YVOOTH 0 AcKAnmieia.
XdPpot LOVASIKNG OLLOPPLAG — KOL OVALPEPOLLOL GTNV OPYALOEAAT-
VIKT) £VVOL0. TOV OPOV KOLLOPOLA», TTOV GILOLVE «KAADG KayadOC.
Tote 1 wTpkh emoTUN dev LINPXE OTMS TN YV@pPilovpe oTHEPQ
KOl 0moQActoay 6Tt 0 avikdg TpOToG taong, Oepaneiog, Ty va
VIAPYEL YOARVN KOl OLOPPLEL YOP® amd Tovg acOeveic.

T eac@ariler Tnv opoperd oty mepintmon ovTi;

H opop@id €xer oxéon pe Ty emAoyn TOL YOPOV, TOL TPOTOL TOV
S1E1GAVEL TO PGS, TNG PVONG MG UG LAYIKNG TOANG. AVTH fTav
N W€ pov, avt 1 Aoykn dwamepvd tov oyedtacpd. Ko simape
Le Tov Avdpéa Kot TOVG TOAVTILOVG GLVEPYATEG Hag: «Nat, ag
0 K@voupe!». Ag EvOCOLUE TNV WTPIKY APLoTELR, TOV EYOVLE
KOTOKTNOEL LEGO OO TNV EMGTIUN, LE TNV OLOPPLEL GTNV ATtd-
AVTN OPYOLOEAANVIKT TG EVVOLOL, OGS EKPPALETOL OO TOV XDPO,
m eotevotTa, TV 81 T evon. Kot ta tpio vosokopeio Oa
Bpiokovtar oty meprpépeta g EAAGSag: otnv Kopotnvn, ot
Bopetoavatorur EALGSa kovtd ot BovAyapia ko v Tovpkia,
o1 Oescarovikn kot otn Xndptn. Oho Tovg Bo meprrpryvpilo-
vtat and ToAAG SEvTpa.
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«A¢ 10 KAvovpe! Ag evoovie TNV 1ATPIKN
aploteia, ov €Xovje KAtaKmoe1 péoa ard mv
EIMOTN]IN, J1€ TNV OPOPPLd oty apxatoeAAnvikn
me £vvold, Orme eKpPadetal anod v Xmpo,
m @orevomta, mv ida m gvony.

“Let’s do it! Let’s join the medical
excellence we have attained through
science to the ancient Greek ideal
of beauty, expressing it through the space,
its luminosity and nature itself.”

It is Holy Tuesday and Renzo Piano - the 84-year-old architect who
changed 20th- and 21st-century architecture and gave us some of mod-
ern humanity’s most striking landmarks - is back home in Genoa for
Easter. He’s speaking in his distinctively husky yet melodious voice, a
calm waterfall of hypnotising words. He’s looking at the sea, he tells me,
and feels connected to Greece, as he’s in his office working on what he
describes as “the most interesting project” his firm is working on right
now: three hospitals in three different parts of Greece for the Stavros
Niarchos Foundation Health Initiative that aspire to be regarded as pro-
totypes for the future of healing.

The hospitals he is designing are modest in size, surrounded by
trees, equipped with top-of-the-line medical equipment and packed with
know-how. They are also hospitals that are very energy efficient and are
inspired by a profound belief in humanism as a driving force, with an
understanding of the planet’s fragility, connected to the fundamental
principles of medicine as developed in ancient Greece.

A poet and philosopher of architecture, a maitre of structure, Piano
reveals his vision for the new hospitals, describes “his” Greece and
explains his fascination for its trees.

You are designing three new hospitals at a time when the pandemic
has changed our lives and our priorities. These facilities have been
described as the “hospitals of the future.” What is your philosophy,
your vision for them?

There is a new consciousness about hospitals, on a global scale, about
their form and operation. There is no doubt that they have become
places of medical excellence in the past century, but they have progres-
sively lost their human face, their humanity. Sometimes entirely. So,
when the Stavros Niarchos Foundation Health Infinitive was launched
and | was invited to design these three hospitals, | immediately told
the foundation’s Co-President, Andreas Dracopoulos, my idea: Ancient
Greece had healing centres, the asclepeions, that served as hospitals,
and these were beautiful facilities - and when | say beautiful, | mean it
in the sense of the ancient Greek word “kalos kagathos” (beautiful and
good), which indicates inner and outer beauty, virtue. Back then, they did
not have the medical science we have today, and they decided that the
best way to heal was to surround patients with tranquillity and beauty.

Where does the beauty come from in this case?

Beauty is related to the choice of location, to the way the light pene-
trates, to nature as a magical portal. This was my idea; this is the logic
permeating the design. So we said - Andreas and I, and our valued
associates - “Yes! Let's do it!” Let’s join the medical excellence we have

-

opotnvng IZN, ue opopn and niiaka nAveA.
IEi OwToBOUAIag yia Tnv Yyeia Tou
£G NéG agpiwv.

-»

three hospitals of SNF’s Hea

e

«Ta §évipa xadvouv ta @A 1ovg TOV XEPMVA KAl 0 XMHPOS YIvETdl poTevog.
To xaloxaipt ta pON\a povvimvouy {avd kat o xmpog yiverat oxkiepos. Me kdrmolov
poto, ta dévipa anotelovv pia petagopd yia my évvola g iaong, g Oeparteiagy.

“Trees lose their foliage in the winter and the space becomes more luminous. The leaves grow
back and in the summer the space becomes shadier. So the trees are a metaphor for healing.”

TNoti givar T660 6NPavTIKG VO, EiVoL péca 68 KATAPUTES 0T
VTP EKTAGELS TO. VOGOKONELD OVTE

To dévrpa ydvouv o OAAC TOVG TOV XEUDVA KL O YDPOG Yive-
Tat oTeEWOC. To kaiokaipt Ta @OAAL PovvTdvoLvy EovE Kat o
Y®pog yivetar okiepdc. BAémete, pe kamolov Tpomo, To. dEvVTpaL
amoTELODV [ia HETAPOPE Ylo. TV Evvola TG taomng, Tng Oepa-
neiog. ZuvepyaldpaoTe PUGIKA LE TOVS KOPVPOIOVS TOV KOGLLOV
avé €181KOTNTA Yl T dNpovpyic TV vocokoueimv. Tnv idia
®pa, OP®S, O0VAEHOVLE TPOKELUEVOL Vo eacpalicovpe TNV
aOALTN KOOapOTITO TOV YDPOL, TH POTEWVOTNTA TOL. OEAOLLE
VoL VTAPYEL MG € OAOL TO, SMUATLA, VO PTAVEL PHEXPL KL GTOVG
YDOPOVG TOV GLVIEOVTOL AUEST LLE TG 0iBOVGES TV YEPOVPYEI®DV,
axpPdc £ amd avTEG. LTl TPio VOGOKOUELD EMOVLD POy Lo~
TIKG VO TPOGOMGOVLE TN SIAGTAGT TOL YD OTOKOAD OVUAVL-
oo, avOpomicpd. Kot dev vanpye o 100vikd HEPOG Yo VoL To
Kkévoupe amd v EALada. H EALGSa, mg pépog e Evpdnng
PLOIKE, OAAG TOVTOYPOVA (G T) TOATIGTIKT] KO TVEVHOTIKT LLOG
KAnpovopd, eivat o TAEOV KOTAAANAOG XDPOG Y10, VoL Loyl
YOULLE QVTT T1) VEQ GIAOGO(I0. Y10l TO. VOGOKOUETQL.

attained through science to the ancient Greek ideal of beauty, expressing
it through the space, its luminosity and nature itself. These three hospi-
tals will not be centrally located: one is in Komotini in the northeast near
Bulgaria and Turkey, the other is in Thessaloniki and the third in Spartain
the south. All of them will be surrounded by trees.

Why is it so important for these hospitals to be in such verdant
surroundings?

Trees lose their foliage in the winter and the space becomes more lumi-
nous. The leaves grow back and in the summer the space becomes shad-
ier. So the trees, you see, are a metaphor for healing. We are, of course,
working with some of the top people in their respective fields to create
these hospitals, and we are also working to ensure the absolute clarity,
the luminosity, of the space. We want there to be a lot of light in all the
rooms, we want it to reach as far as the room right outside the operating
theatre. We want to introduce this dimension that I call “humanism” - and
the perfect place to do this is Greece. Greece as a part of Europe, of course,
and, at the same time, our intellectual and cultural heritage, it makes
sense as the place to reintroduce these hospitals. This is the philosophy.
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PHOTO: STEFANO GOLDBERG ©RPBW

To MNaveniornprako aidy K()"NOUOKo'usi'b"escéeu)\oviKnq 12N
Eivar Eviunwoiakog o-10Mo¢ nou akopa karn elkéva Kain Xpnah
: £VOGINAPKOU £pXOVTAIVA “aKOUNHOOUVS TOV. nePIBANAOVTA
- x(MPO TOU VOOOKOUEIOU, KAVOVIAS 70 M6.avOp®hivo. '/ The SNF
University Pediatric Hospital of TheSsaloniki:ltiis impressive
how the trees;and surrounding parkland envelop the hospital
~buildings,; making them appear more humane.

© RENZO PIANO BUILDING WORKSHOP

Ta vocoxkopeio Tov pélrovrog avadvovror stnv EALdda...
Eival ovykivntiké. Ovpapm évrova, 6tav 1o KITIEN ftav
oKOpa éva YopaTvo epyoTadio, va pag weptypaeete Tnv Bella
Vista, Tnv emotpopi] Tns 6popens 0¢as. Na pog prate yio
v aicOnon mov giyute 6tav fprokéocactav 6ToV YMOPO: 6TL
Kortdte £€m amd To avoryTé Tapadvpo oto omiti 6oL peya-
rdcate og tandi otn I'évoPa. Apaye, 6ta Tpia voookopeio
oL oy edLdleTe, £Qovv evepyomon) el avricTory ol EcmTEPLKOL
PNYOVIoROl 60 pVviUNS Kot frdpatog;

To pwg onv EALGda givar évag Oepehdong cuvatsOnpoTikog
napdyovtag. Mov gival €0KOAO Vo GoG WAD GVTN TN OTIYUN
v v EAAGSa, Yo To Tomtio g, KaODG 6og TMAEP®VED amd ™
T'évoPa kot Oy and 1o [opict. Mmopd va kortdlm ™ 0diacoa.
H 0dracoa dev givat povo vepd, eivar Evag cuvdvacros emTog
Kot SOVIGEMVY TOL VYPOL GToLYElOV, givar To DNA ¢ EAAGSac.
To Kévtpo ITolrtiopod Tépvpo Etavpog Nidpyog givor o peya-
ATEPOG KNTOG 6TV AOfva, £xovv puTevTel TOAAG Ko Stopope-
TIKA dEVTpa Ko euTa pe T Pondeta kopvainv Botavordywy.
Av deite To oS0 TOV TPLOV VOGOKOUEI®V, B0 S10TIOTOGETE
ot potdlovv va avadvovrar péco omd ta dévipa. Ta ktipla dev
giva ynAd, £xovv povo to 166YEL0 Kot Evav Opopo akopa. Méoa
amd 10 dwpdtio, amd To kpePdtt Tovg, ot aobeveig Bo pmopovv
navta va PAETOVVY To. QOALA TOV SEVIP®V, KOt 0VTO, TIGTEYTE LIE,
&yetL peydn onpacio yo ) dadwkooio g Oepameiog. Pvowd,
TPEMEL VO, YPNOLLOTOWGOVUE TIG KAADTEPEG KL TAEOV GVYYPO-
VEG TEYVIKEG TNG LOTPIKNG EMGTHING, OALL KL VO TPOGIDCOLLLE
oto KTiplo peydin eveléio. EEpovpe KAl OTL T WTPIKT AAAG-
Cer Sraprdg kot ToyHTOTO, GUVETMG CVTA TO. VOGOKOUElD Tpémet
VO EVOIL EVTPOGAPLOCTA GTIS OARUYEG TOV PEPVEL TO HEALOV.
Enpavtikn givon exiong n xprion Tov EHA0VL Yo TNV KOTAGKELN
Tovc. Agv givan povo pio osbntiky embopio avtd, GAAG Kot pio
OVOLYKOLOTITO TOV ATOVTO KOl GTOVG GELGHIKOVG Kivduvoug. To
Evho givar To TéAe10 VAKO: gival TOLTOYXPOVO OLLOPPO, OLKOVO-
ko, otfapo.

IMoA)roi odg yapaxtnpilovv eco-inventor. Kevipiké onpeio
oTo £pya 00g Eivar | PIKPOTEPT dVVATY] KATAVAA®OGOT EVEP-
vewoc. [16oo e@kto sivar vo ovpfei avto og évo voookopeio;
Ko 6pme, avtd o vosokopeio, Tov dev Oa Eemepvoiv Kotd ToAld
GE VYOS TNV KOPLET TOV SEVTIPOV TOL Bat TOL TEPIKVKADVOLV Atd
TavToD, eival EvePYELOKA Amod0TIKA, apol Ba PEpoLY NAtaKd
TAVEA GTIG OPOPES TOVG, LE ATOTELES LA VO oy aAmTiCoVY TNV
niakn evépyeto. Ta emimedo Tng nAakng evépyetog etvar e€onpe-
TIKd VyMAG oty EALGSa, kot avtd givor KATL Tov EKUETAAAEL-
mkape ko oto KITIEN. Tnv idia apyn epappocoue kot oto tpio
vocokoleio o Kopotnvn, ®escoarovikn kot Zndptn. O xovv
UNSEVIKEG EKTOUTES OlEPIV.

Noocokopeio wov Oa givar gevepyelokd 0wod0TIKA!

H wtpucn e&edikevon kot apTidTTo 0TOV TOV TPLOV VOGOKO-
peiwv Ba teppdiieton kat Oo vroopiletol and pio coen erro-
GOPIKN TPOGEYYIOT TOV TPOSPAENEL GTN dnovpyia avOpdTL-
VOV VOGOKOUEI®V, 0ALE KoL 0td Lo KOLATODPO TOV EMTELOVG
cuveldntonotel andAvTo TV EVOPUVGTOTNTO TOV TAUVITN KOG
Etvon omovdaio 1 1déa 6T Egkvapie va dovievovpe ovt ™ véa
GUAATYT Y10, TO. VOGOKOLELDL, 00T TO EVIEAMG VEO concept, GTNV

When the Stavros Niarchos Foundation Cultural Center (SNFCC) was
under construction, you described your vision for the “bella vista,”
the beautiful view that you recalled from your childhood home,
looking out the window. Has designing these hospitals triggered
any similar esoteric mechanisms, memories and experiences?
The light in Greece is a fundamental emotional element. It is easy for
me to talk about Greece right now and about its landscape because I'm
in Genoa and not in Paris, and | can look out to the sea. The sea is not
only the water, it is light, vibration; it’s the DNA of Greece. The SNFCC
is the biggest garden in Athens, planted with many different trees, with
the help of top botanists. If you look at the plans for these hospitals,
they really are immersed in trees. The buildings are not tall; they have a
ground floor and one more floor above that. In the rooms, from the beds,
the patients will always be able to see the foliage, and that - believe me
- is very important for the healing process. We will, naturally, employ
the best and most modern medical techniques, but also give the build-
ing great flexibility. Medicine, as we know, is changing constantly and
rapidly, so these hospitals must be able to adapt to the changes that will
come in the future. The use of wood in their construction is also very
important. It was not just a matter of its aesthetic appeal, but also a
necessity in terms of the seismic risk. Wood is perfect: it is flexible, frugal
and sober - and also beautiful.

«FEmOupo npaypaukd va mpoodmoovpie
ota tpia voooxopieia m Sidotaon
1OV £Y() AIOKAN®D OLJLAVIOO,
avOpwimopd. Aev vimpxe 1Mo 18aviko pépog
yia va 1o kavoope and v EANaSax.

“In these hospitals, we want to introduce this
dimension that I call “humanism”
—and the perfect place to do this is Greece.”

Many describe you as an eco-inventor because you make a point
of creating energy-efficient buildings. How attainable is this in a
hospital?

You'd be surprised. These hospitals that are not much higher than the
surrounding trees are very energy efficient, all three will have solar
panels on the roof. Greece has a great amount of solar power and this
is something we took advantage of at the SNFCC, as you know. We are
applying a similar concept to the three hospitals in Komotini, Thessalon-
iki and Sparta, which will have zero emissions.

Hospitals that are very energy efficient! That’s impressive.

The medical expertise and excellence of these hospitals is also united
with a philosophical idea about humanising hospitals. But it is also about
energy, about a culture that is finally aware of the fragility of Earth. I love
the idea that we are starting to work on this new approach to hospitals,
this entirely new concept, in Greece. These buildings are modest in size,
but they are very ambitious, in the good sense of the word, to point
medical science, construction technology and energy consumption in
the direction of humanism. They are very, very interesting; the most
interesting project that we have in our office.
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EAGda. Ta ktipla elval tamewvd oe péyebog, adlhd Exovv
HeydAn euhodo&ia (pe Ty koA vvola g AEENC) va dei&ovv v
KotehBuvon TPOG TaL VER VOGOKOUELD TOV HEAAOVTOG, JE XOPOKTT)-
PLOTIKA TOV AVOpOTIGUO, TNV WOTPIKT EXIGTAHLN, TNV KOTOOKEL-
OOTIKT] TEXVOAOYIO Kot TN GXeGOV UNSEVIKT| KOTAVAA®OT EVEP-
vewog. Eivon éva e€aipeticd, modd modd evilapépov TpoTlext.
Eivoi 1o 1o evalapépov, T o GUVOPTAGTIKO £PY0 TOL £XOVUE
GTO Ypapeio Lov.

‘Eyete 6)£010.681 PEPIKA 0O TO CNPAVIIKOTEPQ TOTOO O,
TOMTIGPOV GTOV KOGPO. AVOPOTIENUL TOCH KOWVE JOPAKTIPL-
OTIKG VITAPYOVV ILE TOV GYEOLUGIO VOGOKOUEL®V, YOP@V Oepa-
nelag, ayoviag aild Ko EATidag.

Kot Ta Tpio voookopeio otnpilovol oty 1déa 6Tt T0 166YE10
glvan évag yHpog oyedlacéVOs yio vo. ovartuydel eledBepa n
KowotNTo TOL Vvosokopeiov. Eivat avouytog, dtopavnig, pe mok-
AoDG YDOPOVS GLVAVTINGONG, XDPOVG Y10, ETOKENTEG, OAAG KO
Y0 EKTOLOEVTIKES SPAGTNPLOTITES Y10 TOVG VEOUG YLUTPOVG KO
TOVG VOGN AELTEG. AVTO gival EVOL KOWVO YOPAKTNPIGTIKO LLE TOVG
FDPOVG TOAMTIoUOD TTOV EY® oyedidoet. Eivar onpavtikd, 516tin
dnpovpyio YOP®V Y10, TV KOWOTNTO KAVEL TO VOGOKOLETD Atyd-
Tep0 EMBETIKA. ZNepa efvar YDPOL OTOL TTOG LLE LEYAAT Oy ®VidL.

Mnyaiveis pe @opo...

6o, var. Eivor tomot mafdv yio 6A0vg pag. Oyt povo av voon-
Aeveoar o idroc. Eivar SusBactakto va PAEmels to mandi cov, Tov
YOV16 60V, TOV adEAPO GOV o€ éva KpePatt vocokopeiov. Eivat
TOTOG TAHDV OKOLLOL KO Y10 TOVG YITPOVG.

To KIIIXN, 10 SNF Agora Institute mov oyedralete oto Johns
Hopkins University, Ta tpia vocokopeia o Kopotnvil, O¢o-
caiovikn, Xaapty. [log 0a neprypapote onpepa ™ oyéon
oog pe 1o ' Idpopa Xravpog Nuapyog;

Eivor oav owoyéveta yuo péve. Etor vidbo kabe popd mov Epyo-
pot oty Abnva N anyaive ota ypageesio ™ Néoag Yopkng kot
TO0VG GVVOVT®O Olovg. 'Eyxovv mepdoel oxedov 20 ypdvio mov
ocuvepyalopat pe to Todpupa Xtavpog Nidpyoc, and to KITIEN
£m¢ T0 Tplol vOGOKOLELD TTOV TMPO UTTOEVOVY 6T PACT] TNG KOLTO-
oKeVNG. Agv givar HOVO [ ApTLoL ETAYYEALATIKY GYEaT, Eivat
Ko po fadid mpocwmikn oxéon. Tovg EEpm 6Aove. Kot £xovue
AKOLLO Kot TOVG H1KOVG oG TPOTOVS emKovmviag, dev xpetdle-
TOL KOV VO LUAGOVUE UEPIKES POPEG, KaTaAaPaivovpe 0 vog
TOV GALO OO TG KIVIGELS TV YepLdV. Mnv Egyvare, elpaoTte kot
3v0 hooi g Mecoyeiov — av Ko Tpaypoticd vidbm ToAd Eviova
Evponaioc. Aev pov givar kaboAov SVoKoAo Vo Yive LELOG piag
otkoyévelag pe kowég pifeg otn Meodyeto. Eivon évag tomog
HaytKog, éva consommé ToMTicp®v. ‘Evag ydpog payeiog pe
KaBe Evvoua, Oetic) aArd kot Spapotikn. Nat, dpapartucr. [orti,
axopa kot étot, out givonn yn poc. Etvor o k6opog pog.

Kopie IIvdvo, mora g1kéva £pyetar 6T0 pooio cog 6tov oKé-
¢teote v EALGOO;

Eipat iotiomddog, Aatpedom va ta&dedm ot Bdhacoa g Meco-
yetov. M'vapilo mohd kol ta eAAnvicd vnotd. H gicdva mov pov
£€pyetal etvat avTh TOV SEVIPOV TOV GVTPMOVOLV GTNV EAAN-
VIKT OKTOYPOUUT, GYEOOV TAV® GTO VEPDH, GLVIEOLV TN Y1 LE TN
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JHharpikn ee1dikevon kar apudnta Oa
vrioompidetat and pa oapin PINOOOPIKN
POOoEyylon 1mov rpooPAérer otn Snjrovpyia
avOpomvemv voookopeiov kat ard pia
KOLAtOVPA OV eMmTENOVS oLVEIdNTOTIONET
artéAvta mv evdpavordmia v MAavinmy.

“The medical expertise and excellence is also
united with a philosophical idea about
humanising hospitals. But it is also
about energy, about a culture that
is finally aware of the fragility of Earth.”

You have designed some of the world’s most iconic cultural land-
marks. Are there any similarities in designing hospitals, spaces of
healing, of anxiety but also of hope?

All three hospitals are based on the idea that the ground floor is designed
in such a way as to allow the hospital’s community to evolve freely. It
is open and transparent, with lots of meeting areas, spaces for visitors
and others for educational activities for young doctors and nurses. This
is one characteristic they have in common with the cultural spaces |
design. It isimportant because creating room for the community to grow
makes these hospitals less hostile. Right now, they are spaces that you
approach with anxiety.

And fear...
Fear, yes. They are places that test everyone’s emotions; not just if you
are in hospital yourself. It's unbearable to see your child, a parent or
a sibling in a hospital bed. They are spaces of intense emotion for the
doctors too.

The SNFCC, the SNF Agora Institute you designed at Johns Hop-
kins University, the three hospitals in Komotini, Thessaloniki and
Sparta: How would you describe your relationship with the Stavros
Niarchos Foundation?

They are like family to me. That’s what | feel every time I’'m in Athens
or meeting with them at their New York offices. | have been working
with the Stavros Niarchos Foundation for nearly 20 years now, from
the SNFCC to the three hospitals that are just entering the construction
phase. It is not just an excellent professional relationship; it is also a
deeply personal one. | know them. And we even have our own form
of communication; sometimes we don’t even need to say anything to
understand each other. We are both Mediterranean people - though |
must admit | feel very intensely European - and it’s not hard for me to
become part of a family with common Mediterranean roots. The Med-
iterranean is a magical place; it is like a consommé of cultures, a place
of magic in every sense, in a positive and also a dramatic sense. But this
is our land; our world.

What image comes instantly to mind when you think of Greece?

I'm a sailor and | love to travel the Mediterranean Sea. | know the
Greek islands very well. Maybe the image in my mind is the trees on the
beaches of the Greek islands that grow right by the water, that connect
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“The Mediterranean is a magical place; it is like a consommé of cultures, a place of magic
in every sense, in positive and also in dramatic sense. But this is our land; our world.”

0draoca. Etvor ta adpopikio. Avt etvor n TpdT TPOCOTIKY
pov gwdva yio v EALGSa. Eivor povadikdg o suvdvacpog tov
SEVIPMV TTOL GLVOVTAG OTIG LECOYEINKEG XDPES: 6TN ZiKEAD, TN
Yopdnvia, otnv EAAGSa, kopiong oo I6vio TTéAayoc, n yn givan
vepdn dévtpa. Eivar tamewd og péyeboc, dev givan tepdotia
OTOG TOL SEVTPO GTOL OPEPLKAVIKG 1] TaL Bpalihidvika ddoT). AALG
gival Todd mhovota. Mia dlaitepa Opopen cvuvheon moivmho-
KOTNTOG Kot TAOVTOV.

Ta aipvpixie g EALGdas. Eivar 6yed6v momntiké avto...
AvT6 gival To 6VELPS LOL: VO KPEUOVTOL 01 AGTPAYOLOL LoV EE®
ard T0 GKAPOG LoV S10.oYiLEL TO VEPD, LOAG EIKOGT LETPOL LLOKPLL
amo TV KT, 660 Kovtd yperdletal yio va Kotdlm tn otepid,
va avTikpilo ta aApvpikio. Avti Ty €1KOVA £X® 6T ovTacio
pov yio v EAAGSa.

Info: 10 nAaioio Tou SNF Nostos Health Tou 15pUpaTog ZTraupog Nidpxog,
nou 6a npayparonoindei oto KMIZN oTig 23 kal 24 louviou, 6a napouciacTei
n €kBeon «A template for Future Hospitals» Y€ TIG QpPXITEKTOVIKEG HOKETEG
TWV VOOOKOMEIWV nou evrdcoovTal atnv MpwTtoBoulia yia tnv Yyeia kai
oxedidgovral ané Tov Pévroo Midvo kai 1o Renzo Piano Building Workshop.
EninAéov o Pévtoo Midvo Ba piIAAcel oto nAaioio Tou cuvedpiou SNF Nostos
Conference. www.snfnostos.org

the land to the water. The tamarisk trees. This is my first, very personal
image of Greece. It is that unique combination of the trees you encounter
in Mediterranean countries: in Sicily, in Sardinia and in Greece, though
mainly in the lonian Archipelago, the land is covered in trees. The trees
are quite modest in the size, they are not immense like in the American
or the Brazilian forests, but they are very beautiful and articulated.

Greece’s tamarisks. How poetic!

This is my dream: To have my feet hanging off the edge of the boat as
it cuts across the water, just 20 metres from the coast, close enough to
see the land and the tamarisks. That is the image that comes to my mind
about Greece.

Info: Architectural models of the three hospitals Renzo Piano and the Renzo
Piano Building Workshop are designing for the Stavros Niarchos Foundation
Health Initiative will be presented in the exhibition “A Template for Future
Hospitals” that is part of SNF’s Nostos Health event, which takes place 23-24
June at the SNFCC. Piano will also be speaking at the SNF Nostos Conference
taking place at the same time. www.snfnostos.org
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